





“CENDERBOOSTGE- 
NDER əə 












BOOST 


Ağ) 


Ta Fr | : | 
n f i | > b | 

> - 7 > 
/ 4 ...- دح‎ Pe sat kd 








dı... 


Gender Boost: 
artistic practices in Platohedro 


Original title: 
Pulsiones: practicas artisticas con perspectiva de genero en Platohedro 


Texts: Valentina Trujillo Rendon (Val TR), Neilton dos Reis, Mar Parada, 
Milagros Saldarriaga and Laura Zapata, Juan Felipx Ortiz, Isabel Botero, 
Julieta Rodriguez, Luciana Fleischman, Platohedro 

Photography: oRoss oDuvanRueda ePlatohedro 

Design: Andrea Martinez 

Translation and collaboration: Pedro Soler 

Editorial coordination: Maria R. Collado 

Typography: Badass Libre Fonts by Womxn 

Gudea: Agustina Mingote | Trueno: Julieta Ulanovsky | Krona One: Yvonne 
Schuttler 


Printing: Ucumari Taller Visual 


Printed in Medellin, 2021 


© 


Fonds 


Prince Claus Fund for 


Culture and Development P L A T O H € D R © 




















Sambas, or sharing imagin 
12 


Neilton dos Reis 


Introduction 


Maria Collado 


entina Trujillo F 


























This publication is a journey through creative and artistic experiences 
that open us up to understanding sex, gender, sexuality, and their orbi- 
ting constructions - all that makes us diverse, hybrid and mutant - as 
being other, radically possible worlds, where all of us without exception 
have the right to live and grow in freedom. 


You will discover how Platohedro’s D-formaciön (De-training) and Resi- 
dency Programs have created opportunities for learning and new ways 
of sharing our life in the community and, above all, you will encounter 
the contributions of participants in our activities and processes. The 
texts, images, testimonies, corrections, translations, design and prin- 
ting of this content have all sprung from collective thinking, aimed at 
representing the diversity of the voices that make up Platohedro. 


Of course we know that this travel diary/fanzine/log/book is not com- 
plete, a lot is missing, but it is neither a manifesto nor an essay, but 
rather an invitation. An invitation to reinvent the world and our imagi- 
nations through art, a call for us all together to dare to express oursel- 
ves, to relate and love freely. 


In these texts many hearts have beat together creating a small sym- 


phony that we hope will move you to be yourself and join us in breaking 
the chains of patriarchy. 


Maria R. Collado 








INTRODUCTION 
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ESCAPI NG Imagine that you have always thought you are something or someone, 


absolutely sure of it. Although you can’t explain it, you know who you 
are, there’s no doubt about it. You have taken on and incorporated 

a series of behaviors, desires, roles and positions in function of who 
you are. Unexpectedly a moment arrives in which you discover that 
everything you think you are Is just part of a fiction. 


There are implicit rules to this fiction, you won't find them in any book 
or manual, they are built in, like a chip, according to a doctor’s judg- 
ment at the moment of birth. Even before birth the judgements are 
being made. Everybody is an important character in the story, they are 
collaborators in, and guardians of, a complex and perfect fiction machi- 
ne. The hierarchical position is defined by a series of traits and charac- 
teristics that ensure that a few can arbitrarily dominate the many. 


This discovery could be disheartening, disorientating, as you try to un- 
derstand the meaning of your life, confronted by a swarm of questions 
without concrete answers. Perhaps, after thinking about it for a while, 
you decide to ignore the discovery and continue playing the part assig- 
ned to you in the fiction. The security of what you already know, and 
really this is the easy decision, even though you know that the fiction is 
restrictive, unjust, cruel and is forcefully imposed, instilling fear, becau- 
se each person exerts control, and often violence, to force respect for 
the hierarchy and ensure that the path assigned at birth is followed. 


It is a bit more difficult to leave the fiction but you can start by abando- 
ning your preordained role in the story, and your part in policing it, and 
take on one that is more to your liking. Once you understand that the 
path set out at birth is a fiction then identity becomes flexible, just like 
the body and like desire, and that is when you find the cracks through 
which you can escape. 


However, those who escape still live in the same world as the fiction, 

so all the hegemonic institutions will turn against them, there is little 
chance of living a full life, the violence increases and there is such cons- 
tant danger that they risk becoming paranoid. They occupy the lowest 
rungs of the hierarchy, along with others who, although they haven't 
even run away, are still at the bottom. 
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The violence used to enforce the fiction is often disguised as good 
intentions, they know that anyone running away would destabilize the 
narrative structure, so they offer rewards for coming back, they move 
you up a few Steps and they make you think that you have run away IŞ m ا‎ 
while actually remaining within normality. There are some who don't a | iB Pr wi. SAR 
return of course and they stay on the margins, trying to find or build o nu. | 
another place to live, where life is not conditioned from the day you are 
born. 


Let's go back to the moment when you realized that you are part of the TIN SU U hoe 
fiction. In that very moment you knew you needed a more free, just and Xa.şf Gt il 
empathic life. While you are thinking about this you begin to meet other 
people who have escaped and start to come together to protect your 
shared vulnerability from the threats of normality, attentive to all emo- 
tions and instincts, ready to go deeper into the irrationality of the wild, 
trying to find a place where a multitude of forms, knowledge, flavors, 
desires, pleasures, pains, the feelings of every one of us, ensuring the 
freedom and well-being of all living beings, with complete freedom to 
be alone, confident that others will be there for you when needed or 
wanted. 


Every escape is another crack in the fiction. 
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The concept of ‘Sentipen- 
sar” (“feeling- thinking”) 
was developed by socio- 
logist Orlando Falsi Borda 
inspired by a fisherman in 
San Martin de la” Loba in 
Bolivar, northern Colom- 


bia, who was telling him" ə. 
about ancestral practis es , 


with the heart, uq 
with the head”. Others Say 


Saturnino de la% 
vented the term. Wf 
the case it spread amongst 
other sociologists and 
postcolonial thinkers in- 
cluding Arturo Escobar, 
who in his “Sentipensar 
con la tierra” 2014 writes 
that it is “a call for the rea- 
der to feel-think with the 
territories, cultures and 
knowledge of their peoples 
- with their ontologies-, 





more than with the de- s S | 
contextualized knowledge * 


that Underlies the notions 
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To Luciana and Maria 
Dear ones, 


So excited to be meeting you, in writing, again. Sending you joy from 
Brazil in these difficult times. Hoping reach you all and spread through 
Platohedro. | am writing to go over what we experienced together a few 
months ago when | was doing my virtual residency with you, trying to 
understand what it meant and creating from there. 


Exactly 12 months ago | was selected for an artistic residency for crea- 
tion and investigation over there in Platohedro. The plan was to go to 
Medellin in the second half of 2020 and experiment with alternative 
models for investigation of the city and of communities. As you know 
very well the year didn’t work out as planned. OK, no year really works 
out as planned but this one set a new record, no? 


“Despite the spites” (“A pesar de los pesares”, as we say in Brazil) we 
managed to do something. And that is what | am writing about: our 
experience of the online residency. But not only. | also want to share 
some of the thoughts that this experience provoked in me and conti- 
nue the discussion about LGBTQIA+ communities,... as well as talking 
about sambas. 


| am writing this text for you in a section of our magazine called Inter- 
national. It is one of the most self explanatory section titles that we 
have. The aim is always to establish a dialogue with something from 
another country, in relation to the theme of the edition. | feel that it is 
right to share some of the thoughts that | had with you in this space. 

In this text | want to transmit some of the first impressions of what | 
have developed about the LGBTQIA+ community through an exercise of 
“feeling-thinking*” in other spaces and cultures in the same way that 

| shared the impressions that | got from “feeling-thinking” the Duas 
Cabecas Collective. 


lt turned out that, just as the plan of being physically with you took 
another turn, so many other plans were also changed. The initial idea 
of the online residency was to invite people who participate in sexual 
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diversity and gender collectives in Colombia and 
who would be willing to tell their stories and to think 
about LGTBQIA+ from a Good Living? (communality?) 
perspective. 


The activities would have been group online meetings 
twice a week aimed at producing autobiographical 
narrative material about the group, the impact on 
personal lives, their relationship with cities, with spe- 


cific themes that are important to them (like universi- 


ty, feminisms, race etc.). But most of all 
focussing on the thoughts of the group 
about “the commons” in LGTBQIA+ Me- 
dellin. What could we have in common 
as LGTBQIA+ in different places? Finally, 
as a conclusion, the final activity would 
have been to edit and publish the ma- 
terials in a special edition of the “Duas 
cabeças”” magazine. 


As we know, it didn’t work out that 
way. For many reasons, but the main 
one was that a minimum of intimacy 

is needed to talk about community. 

| lacked this. We changed plans. The 
new idea was to interview people who 
were indicated to me as forming part of 
the artistic-cultural and militant LGTB- 
QIA+ scene in the city. That didn’t work 
either. 


The hypothesis: there is a lot of “extrac- 
tivism” of ideas in investigations of the planet. We 
need to decolonize this idea, we thought it over. 


- What remains of all this, of this idea, of all this mo- 


vement? 
-The desire to work with communities, about what we 
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Good Living, Sumak Kaw- 
say is a concept of the 
kichwa speaking peoples 
of the Andes that unders- 
tands that the good life 
needs to be for all en- 
tities not just humans. 
It is a progressive alter- 
native to Western con- 
cepts of “development”. 


Communality is inspired 
by the form in which life 
in the indigenous commu- 
nities of Oaxaca, Southern 
Mexico, is lived and organi- 
zed. Communality has four 
principal pillars: politics, 
work, territory and cele- 
bration. See (in spanish) 
https://www.redalyc.or 


pdf/286/28643473006. 
pdf and https:// 


www.redalyc.org/ 


pdf/286/28643473009.pdf 





The magazine Duas Ca- 
becas (Two Heads) is a 
self-published collaborative 
magazine created by the 
members of the sexual di- 


versity and gender collecti- 
ve in Juiz de Fora (Minas Ge- 
rais, Brazil) and others who 


come and go. https://www. 
revistaduascabecas.org/. 


feel and about ourselves. 


lt was thus that the special edition of the magazine 
was born: provocations of autobiographies in com- 
mon. Some exercises that were carried out, or propo- 
sed by me, to produce Knowledge about community. 

| am going to try them out here to explain how | 
progressed with this idea while | was in Platohedro. 
So | am going to start with the most interesting. Let's 


start with the dessert! Let’s go for the sambas. 





The samba is one of the Brazilian musi- 
cal styles that has conquered the world. 


| think there are very few people in Bra- 
zil (independently of their age, gender, 
sexuality, race or class) who are com- 
pletely ignorant of it or haven't heard 
Samba music. 


From childhood we listen and dance to 
it. In the street, the television, the squa- 
res, while we are making food or wai- 
ting for the bus. Samba really does get 
around. Even more so for those born in 
the state of Rio de Janeiro. Batucando 
(marking the beat) with a box of mat- 
ches, humming a lalala, or risking some 
foot movements. 





One foot forward, one foot backwards, 
while the other is already in front, and 
goes back, the first one returns, follow the rhythm, 
look forward, smile on face, a beer in the hand so- 
metimes, cheers in the air for the music, humming, 
pretending to know the words, don't lose the rhythm 
in your feet .... 


Sambas, or sharing imaginaries in common 
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Yes, | believe that samba teaches the body. 
There is a samba called De frente pro crime” (Scene of the crime) 
by Jodo Bosco and it goes like this: 


There is the body stretched out on the floor 
Instead of a face, a photo of a goal 

Instead of a prayer, somebody s curse 

And silence as Amen 


The nearby bar was quickly packed 
Vagabonds and workers together 
A councilman got up onto the bar 
And made a campaign speech 


The salesman came to sell 
Rings, ribbons, cheap perfume 
A Bahian woman was making 
Pastel and a good barbecue 


Neilton dos Reis 


Here is a good explication of 
the double meanings of the 


lyrics https:/ Alyricstrans- 


late.com/es/de-frente-pro- 


crime-facing-crime-1.html 





4 in the morning 

The flag bearer got possessed 
And the youth decided 

To stop and then 


There is the body stretched out on the floor 
Instead of a face, a photo of a goal 

Instead of a prayer, somebody 5 curse 

And silence as Amen 


Without hurrying everyone went on their way 
Thinking about a woman or their football team 
| saw the body on the floor and closed 

My window on the crime 


The salesman came to sell 
Rings, ribbons, cheap perfume 
A Bahian woman was making 
Pastel and a good barbecue 


4 in the morning 

The flag bearer got possessed 
And the youth decided 

to stop and then 


There is the body stretched out on the floor 


| liked this samba from the moment | heard it on Radio Antena 1 on 
the way to school in 2008. Perhaps because of the typically Brazilian 
bar and the street bustle. Perhaps because there is a Bahian cook with 
pastel, a vagabond, a councilman and the silence which is the Amen. It 
seems something like a prayer or the beginning of a joke. 


| know that | listened attentively, tapping the window of the bus to the 
rhythm and thinking about whose body it was, stretched out on the 
floor. Years later | started to suspect that there were many bodies. And 
they have identities. | even started to suspect that some of the people 
close to me could become that body stretched out on the floor. When 


Sambas, or sharing imaginaries in common 
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| was about 8 years old there was a body stretched out in the pool of 
a waterfall in my city. He was a gay nurse. The body stretched out, the 
red water and the gossip in the neighbourhood. 


Nobody ever solved the crime. The closed windows. 
Other stretched out bodies were to come. 

To start with they were people | had heard of. 
Then they were acquaintances of friends. 

Then friends of friends. 

Then the friends themselves. 


It's curious how samba is considered a danceable and joyful rhythm but 
the lyrics aren”t always like that. 

Sometimes | suspect that to be at the scene of a crime and continue 
batucando en the bus are related. 

| suspect that my interest for this samba has been due to the mixture 
of floor with leg, thigh, penis and cunt, stomach and breast and lung 
and throat and arm and hair. This confusion with beer and cocaine and 
asphalt dust and tire marks. 


| suspect that there is a thread which extends through this city and the 
next one and that each knot, each loop, each binding, each turn around 
the post of the crossroads is a little alarm in our sleep of freedom, a 
way of dragging us through time-city-people. Not losing ourselves. 


| am suspicious of the fear of losing ourselves. Suspicious of the fear of 
thought and the fear of being who one wants to be. | am suspicious of 
somebody who doesn't accept scissors. 


(Does anyone there have a pair of scissors?) 

| don't trust bodies which are not stretched out on the floor, that do not 
mix, that don't get mistaken for stones and blocks in the irregular pa- 
vement. | am suspicious of bodies that have never got up on a bar table 


and hung onto an imaginary thread to keep their balance. 


When | got to Platohedro to feel-think (sentipensar), talk and develop 
work about Good Living and the LGBTQIA+ community, | was concerned 


Neilton dos Reis 


from the start with understanding what LGBTQIA+ meant and if it was 
possible to speak about such a large international community as such. 
| was sceptical from the beginning. It seemed obvious to me that, thin- 
king about communities from the perspective of decolonization and 
Good Living, we could not group such different experiences together 
and set a norm to fit them all within this denomination. 


Well, | still think so. 


The LGBTQIA+ people and experiences who sing samba here in 
Brazil are different from the people and experiences of LGBTQIA+ 
people who dance to reggaeton in Medellin or hip-hop in New 
York or marrabenta in Mozambique. 


No, | don't think we can include them all in the same experience. 
But even so, some convergence can be attempted. 


When | thought about doing this | remembered the samba 
De frente pro crime. | thought about a possible convergence. 
The bodies stretched out on the floor. The bodies stretched 
out against their will. The bodies that are ignored by closed 
windows. The bodies for whom Amen is just silence. There are 
no prayers, parties or celebrations. Bodies stretched out on 
the floor and ignored by a city that has to carry on, lives that 
have to carry on, a samba that needs to be samba-d”. 


| wonder who mourns the LGBTQIA+ bodies stretched out 
on the floor. Who stops the music to take note. Who show 
their faces and aren”t concerned about the goal. 
From the verb “sam- 
bar” - to dance to samba. |t made sense in my head. And maybe, if we think in 
numbers, statistics, bodies and floors around the world, 
it still does. 


Brazil is the country that kills the most transexuals and 


transvestites in the world. Other countries are not far 
behind, unfortunately. 


Sambas, or sharing imaginaries in common 
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- 
When we think about the modernity established during colonization 
that installed necropolitics as a regime of extermination of certain 4 
“types” of people, it can make a lot of sense to consider that these * 
people feel similar things and need common strategies to survive. The 
belief that an international LGBTQIA+ community exists because we are 
subject to violences the world over. That is to say politics of death that 
Start to be part of what we are, what we do, think, feel. 


But it became rather uncomfortable when | thought about it like that] 
still feel like that. Is it violence that distinguishes us, thatgunites US, that ~~ 
makes us into a community? Is our affinity just the effor nol to die, >. 
not be exterminated? | suspect that It might be. 3 » 






My mother, when | was 8 and after she had seen me ta 
dow of the bus to the rhythm of samba, told me that Fwas suspicious. 
My mother always cried when | went out because she thought | would 
be gone too long. She is afraid, | think. | am too sometimes. And me 
above all, always on the move. That all | do is be suspicious and tryto 
understand myself and ask for scissors and ... 


There is the body stretched out on the floor, instead of a face, a photo of a goal, 
instead of a prayer, somebody's curse, and silence as Amen. 


In Brazil there are many sambas. An enormous amount. 


One of them, which is very famous, very different from De frente pro 
crime is called O homem da minha vida (The man of my life) and is moreg 
alternative. It goes like this: 


| am making this song 

So that when he arrives 

He'll find me with the most lovely smile 

He comes for the samba and I’m going to give it to him 


| am going to put that old love to one side 
Get all the pain and sadness out as well 
From the closet | am going to get my ukulele 
| already put the beer in the cooler 


Neilton dos Reis 





E .— Shanawaara is an artist with many identities (whether sexual, gender 











He Is.going to steal a kiss from me in.the middle of the avenue 
And tell me that | am the man of his life 
And we-are going to sambar, together forever. 


or musical). Singing rap, forrö, samba or charme, they always make 
poetry from their life, their way of feeling and loving, their struggle, 
their possibility of being in the world. This samba is by them. 


When | heard O homem da minha vida in 2014 | was always singing it and 
other sambas. It is strange how they become the soundtrack to our 
lives, without realizing it. There is only the musical instrument to take 
out of the closet; the pain and sadness are put to the side; so that the 
Samba only carries the love of his life; a kiss that is going to happen in 
the middle of the avenue. 


| started to suspect that perhaps the LGBTQIA+ community has more to 
do with this than with the body stretched out on the floor. That maybe 
these are our affinities, our actions for change. 


In one of the meetings during the residency in Platohedro | heard that 
all this had to do with sharing imaginations in common. That we could 
be many different communities, yes. But there was something that 
united them all. 


The thought stayed with me. What | heard was compartir imaginarios 
comunes (to share common imaginaries). lt seemed beautiful to me. Just 
like that, in Spanish. The way it sounded. It could be a samba, | remem- 
ber thinking. It makes you want to grab a tambourine, improvise some 
lyrics and move your feet back and forth. 


Sambas, or sharing imaginaries in common 
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Makes sense. The dance and the lyrics. 


| have come to suspect that maybe one of our greatest challenges as 
a community, if we recognize ourselves as such, is to imagine - in the 
few spaces where it is permitted to exercise the imagination. To share 
imagination in common. To imagine together. To share what makes us 
imagine and how it makes us imagine. 


For this as well, when | went to produce something from the residen- 
cy, we did all we could for one of the editions of the magazine “duas 
cabeças”: texts, collages, indications, references, musics, connections 
with other works ... Producing autobiographies in common became our 
way of suspecting that LGBTQIA+ communities do this a lot and that, 
possibly, one and another we are much closer than we could imagine. 


In this sense, today | managed to work out two initial ideas: surviving 
and sharing between neighbours. 


In my life journey | have gradually realised that I, like others around 
me, have, to a greater or lesser degree, to learn to survive. In the words 
of Daniel Veloso Hirata “survive in adversity”. Daniel studied other 
experiences of survival — poor people with informal work living in the 
periphery of 530 Paulo — even so | share the sense of his work, unders- 
tanding that changing the name of a trans person in the civil registry, 
for example, can be understood as a necessity for survival, as the con- 
frontation with an economy of death promoted by the State and also as 
creating dignity for oneself. And from there we can imagine (remember) 
various situations: stay in the closet for the family or work; dress accor- 
ding to the assigned gender when venturing into the street in certain 
situations; not drink water in the street to avoid using public toilets; 
always move in a group; carefully choose the right time to speak (and 
how to speak); etc. 


Communities, for us LGBTQIA+ folk, could maybe be based on this basic 
principle: survive in adversity. This is just a first impression that | am 
not going to explore further in this text because | will do that in other 
works. Also because, in agreement with Daniel, “the lyrics of Racionais 
MC's are an almost inexhaustible source of understanding of the repre- 
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sentations associated with the practises around what is called “survi- 
ving in adversity”.” And, | would add the lyrics of Shanawaara as well: 


It is not just about surviving. | suspect. It is also about life for our folk. 
Joy. Dance. Composing music. Sambar. Finally, we also want the kiss 

in the middle of the avenue. We want to live and break the isolation of 
anyone who lives in a family, who goes to a school or who works in an 
exclusively heterosexual space. We want to share communion, hugs, 
struggles and buses together. Each in their own way, with their singula 
rities. 


In this sense | believe that the LGBTQIA+ communitiésican strengthen 
(regionally and int 3 nationally) unity between neighbou s, This ista 
Irrowed from the work of Mauricio Pêlan and Alê 
jandro Guillén (20: 2) in which they study Good Living (B y Vivir) a and 
ana a its importance il building support networks, co munication 
€ fid -prolects — what | Understand 
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Now, after, Platohedro, | am-more اس‎ to ee Shafawaara sambas 
¿than those BY Jodo Bosco. Mere given to the kiss in the avenue than the 
e body Stretened out on the floor, more involved in making a Song rather 
thana silence as an Amen, more involved with the man of my life than 
in.crime. 


And | suspect that this has happenedonly because | felt part of com- 
munitiesin Brazil and in Medellín). 
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Translator's note: “Defor- 
madxs” is a play on the 
word “formar”, “to train” 
in spanish, adding the “de” 
to give the sense of de-tra- 
ining or un-learning. The 
x renders the word non-bi- 
nary — masculine or femi- 
nine, both or neither. As 
the word is a declaration 
of Principles it has been 
left untranslated. Inclusive 
language (tf äs been 
used throl | hi: 
ginal textöl 

noticed in 
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Translator's@mote: “Manga d 
Libre” is a local park ma- د٠‎ 
naged by Platohedro ard" 
neighborhood residents. 
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A no-place place, a spaceship, a micro-universe, a deep breath, a house 
with escape routes and gateways. Warm volatile energy is contained 
between columns, windows and wooden doors. A portal to the self and 
the realization of our connection to everything. This is Platohedro, a 
colorfully painted house in Buenos Aires, a neighborhood between the 
mountain and the city center of Medellin. 


In Platohedro, thanks to a kind of randomness, we give shape to 
our-selves and we un-learn learning methods and gender with a stable, 
flexible and mutating community: the neighborhood kids, like Daniel, 
Miguel y Maria Angel, three bubbly cousins, always playing and running 
around, who take over Platohedro every Saturday and keep everything 
moving non-stop; the mothers and ladies who, passing in the street, 
wave their hands with a smile lighting up their faces, greeting us in 

a sign of fondness; the dogs who roam among the trees and grass of 
the Manga Libre, like Simon the beige Labrador, with a bag of milk 

in his teeth, a sight that amazed us and taught us about the balance 
between delicacy and strength. We are part of a lively and active neigh- 
borhood, where music and the smell of soup float in the air. 


Since 2007 this house has been developed and lived in by thousands 

of unique individuals who have inspired and taught us. Platohedro has 
never been one thing, and it never will be, it changes infinitely because 
it is alive, it breathes and roars with strength. Platohedro is essentially 
multiple, it is something different for everyone, every person sees and 
creates it in their own way as well as through their own lived experience. 


Platohedro defends diversity in every sense and, like an erratic story, 
refuses to see people and educational processes in a rigid and linear 
way. For us, processes undulate in an up and down path, we have 
found keys and clues for learning with those who arrive with joys, 
doubts, knowledge and pain. Platohedro, as refuge and possibility, pro- 
motes the development of learning processes organized in function of 
the personal and collective concerns of those of us who participate and 
learn here. 


For us, theconstruction ofidentity is a flexible, changing and malleable pro- 
cess anditis thus that it appears in all our ways oflearning and unlearning. 


In Platohedro we don't accept rigid imposed gender, really it shouldn't 
exist at all. Unfortunately this society sees it as a way of Classifying 
bodies and lives, we oppose this and delight in gender dissidence that 
calls for freedom and respect for all the infinite ways of relating, of 
feeling and doing. 





So, now that it is clear 
where we are coming from, 
we want to share some 

of what we have learned 
over the last 17 years and 
how this has strengthened 
our teaching methods and 
alternative learning with a 
gender perspective: 
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1. Recognition of differences 

We believe that as people 

we all have our own speci- 

fic abilities and strengths, 

and so we always have 

ideas, knowledge, lessons 

learned, creations and wor- 

thwhile experiences to sha- 

re. We are all individuals 

worthy of respect, regardless of our performed gender, sexual orienta- 
tion or chosen identity. We want women, trans people, kids, mothers 
and those who see themselves as gender dissidents, so often dismissed 
in and from public space, to become protagonists of their own proces- 
ses and lead training sessions with their knowledge and expertise. 








For me Platohedro is a crack that 
spreads like a cobweb, a crack 
where you can live, that you can 
safely fall into. | recognize Plato- 
hedro as a form of living social 
relations, looking at each other 
face to face, having the necessary 
confidence to reveal genuine in- 
terests and deep anguishes. Art, 
investigation, training, creation 
and so on, give form to an inten- 
se cauldron of complicity that 
desires a lovely life and good air 
for those of us who, voluntarily 
or accidentally, fall into that 
chaotic crack. 


2. Feeling and love for the other who walks with me 

Everyone who comes to Platohedro is received with openness and 
care, we try to make them feel that the house was waiting for them. At 
the same time our training processes are guided by feeling, using the 


greatest delicacy and care so that knowledge Is discussed, learned and 
un-learned together. If our emotions and body are not engaged in the 
learning experience then it will not stay in our memory. 


Analú 


Julieta Rodríguez 


Platohedro is a wonderful group, they collaborate a lot with the kids, the 
mothers when we have problems they collaborate, they help us, they are 
like a big family for me. 


Chila (Gloria Cecilia Arenas) 


| am happy to be here with everybody. I’ve learned to be a more respect- 
ful, caring mother, open to all. Here | can express myself, | feel free, | feel 
rested, happy, and hopefully it will never end. 


Silvana 


| like Matinée because | play with playdough and I learn things and | felt 
really good this year. Also | am always calm down here, and | don’t fight 
anywhere here. Neither with my girl cousins or my friends. 


Gabriela Buitrago 


| love the Ideatorio and Plato and the people there, | wish | could be there 
more (get me out of the apartment please’). 


Juan Sebastian Gómez 
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Julieta Rodriguez 


3. Respect 

Respect is the basis for all relationships, any connec- 
tion, social or pedagogic bond starts with seeing the 
other as an individual and ourselves collectively, as 
an “us”, thus treating other people as we would like 
them to treat us. We respect the diversity of opinions, 
differences, stubbornness and naughtiness, unders- 
tanding that humans and non-humans are all valua- 
ble and necessary to the world and we cannot leave 
anyone out. 


4. Trust 

Building trust is a gradual process of slow steps, 
respect and caring. It starts with oneself and is an 
act of overcoming fear. Once we are in this process 
it is easier to believe in others and encourage them 
to believe in themselves. To believe that a lesson or 
a new experience is going to work means dreaming 
with others. 


5. Exchange (“Te cambio lo tuyo por lo mio””) 

We can always share the little or much that we know, 
we all have treasures in our interior that can bring 
light to others at particular moments. When we are 
learning something new our experiences can be 
empowered by those of others, and it isn’t just an 
exchange of knowledge, it is ongoing learning that is 
nourished by the knowledge we weave together. 


6. D.I.Y & D.I.W.O (“Do it yourself and do it with 
others”) 

Doing something new, learning something unknown, 
taking an unaccustomed action, all require a leap into 
experimentation. Traditional education often limits us 
by enclosing the field of learning and demanding that 
we focus on just one area of knowledge. The reality is 
that we can learn infinite things, as long as we take 


“| exchange yours for mine” 


the risk to experiment and learn from the experimen- 
tation. This journey becomes vital when we decide to 
enter this new world with other allies and friends. The 
really transformative lessons are those that we learn 
with others. 


7. Error 

All living beings make mistakes but fear of error 
makes it impossible for us to understand the changes 
and transformations necessary to be able to conti- 
nue learning. Error is the most important element for 
growth. Making mistakes teaches us patience, accep- 
ting the frustration and finding new methods, creating 
new strategies, awakening our creativity and taking 
paths we had never tried before. No error, no growth. 


Deformadxs!: Undoing gender in Platohedro’s training program 
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These points, keys or maxims 
continually transform ourselv 
of un-learning and de-trainin 





Julieta Rodriguez 
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A margin defines limits and possibilities. Limits are generally invented 
by structures, institutions or individuals that often and arbitrarily set 
them up to control knowledge, bodies, the creation and transmission 
of know-how. Margins are in fact a serious hoax, supposedly necessary 
but based on the supposition that there is only one universe; One that 
exists within the marked limits and that leaves the Multiple Others mar- 
ginalised, outside, exterior to the totalitarianism of the page, of what is 
sold as real, as obligatory. 


The margins are an instrument of functional containment in the face 
of an unchanging anti-organism, un-lived in and uninhabitable for 

the majority, that presents unchanging falsehoods as truth. Despite 
this, the margin whose function resides in containing and reproducing 
unique stories marks the (always blurry) line between the supposedly 
real and its own trap, which is generally revealed by the multiplicity of 
storylines that are relegated to the outside and can only become possi- 
ble in the multiplicity of chaos. 


Margin and marginalisation come from the Latin root “margo”; rela- 
ted to the idea of a limit, the end of a beginning, border and frontier, 
at the same time as it becomes rhizome, complexity and provocation. 
Margin is at the same time an oscillating substantive, a surge whose 
shore does not distinguish between so-called female or male, it is the 
male/female/neutral margin where everything outside of the delimited 
area overflows. The problem is with the narrative of civilisation, whose 
hierarchical principles become taxonomy, where language functions as 
a technology that constitutes reality and organises it as well. The mar- 
gins have fulfilled the function of containing and framing these truths, 
through the systematic repetition of the narratives. They were created 
to control chaos, understanding chaos as a possibility. This appearance 
of the unexpected and the invented, the game of appropriating the con- 
text, of disconnecting what had been absorbed in a single discourse, is 
to deny the text to make place for the disconnected, the subjects that 
don’t follow the scientific method, and propose what Platohedro de/ 
scribes as multiVerses. 


The construction and invention of the Platoteca comes from outside, 
even though physically it is framed by a room, due to the way that it 
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goes beyond the taxonomical and hierarchical codes generally used to 
organise knowledge in libraries and other centres of documentation. 
The Platoteca has looked for ways, using i-ma(r)gination and responding 
to the call of A Thousand Plateaus (Deleuze, Guattari. 1980), to invent 
a place for itself. The classification and naming of the material which 


bring together the efforts that inhabit the room extend into digital spa- 


ces beyond the ways of cataloguing knowledge that belong to Western 
epistemological hierarchies. 


The work of cataloguing carried out by the Platoteca promises fissures 
and requires taking on the complexity of entering a Universe, where 
“the truth” and the taxonomical necessity so hermetically written in 
our Individual code are displaced in favour of the relational, processual 
and collective. The cataloguing works with plateaux organised around 
the distinct lines of Platohedro’s work. The first plateau is Art and Thou- 


ght, the second Good Living, the third Free and Shared Communication and, 


lastly, (De)Learning’. These form rhizomes that emerge from the needs 
of the project itself and which reveal the discussions, as well as the 
collective vision, to determine the type of material and the 
conditions under which it connects with and to other texts 
or different themes. Thus material that would traditionally 
be labelled as “literature” or “history” suddenly illumina- 
tes parts of the process that were not clear, connections 
and relationships with other themes. This goes from the 
participation of the subjects involved in the complex work 
of classification which transcends homogeneous labelling 
and produces a new logic of process, opinion, shared and 
incomplete truths, as well as dynamism and interaction 
with texts. It is an exercise in play which defies the he- 
gemonic inertia of libraries and other centralizations of 
knowledge. 


The focus and the goal, centred on the various lines and 

spaces of work in Platohedro, appropriate and re-contextualise Good 
Living (Buen Vivir). This is a concept taken from Quechua speaking indi- 
genous peoples whose alternative proposal for development is based 
on a way of life in harmony with nature, all living beings and members 
of society. Among the guidelines for this way of life is Good Knowing 


Mar Parada 


Translator's note: in the 
Spanish “D-formaciön” 

This is a play on the word 
“formaciön”, training, with 
the d it becomes deforma- 
tion. It also suggests “un- 
learning” or De-learning. 


Translators note: Dispositi- 
vo (dispositif in French) has 
been variously translated (or 
not) as ‘dispositif’, ‘device’, 
‘apparatus’, ‘deployment’, 
‘construct’, ‘mechanism’, 
“assemblage”, but none of 
these really work. The word/ 
idea was popularised by Fou- 
cault “to indicate the various 
institutional, physical and 
administrative mechanisms 
and knowledge structures, 
which enhance and maintain 
the exercise of power within 
the social body” (Clare O'Fa- 


rrell https:/ /michel-foucaullt. 
com/key-concepts/ ). Deleu- 


ze and Guattari”s concept of 





the assemblage comes close. 
İt has come to be used to re- 
fer to any social/knowledge 
assemblage, mechanism or 
articulation of forces from a 
book to a demonstration to an 
organisation to an exhibition. 


(Buen Conocer) which, in the case of Platohedro, is 
connected to the use of non-commercial open sour- 
ce technologies. The idea that there should be no 
privative, restricted or restrictive use of information, 
because it should be accessible for resistance and 
the defence of life, is in itself a proposal for decolo- 
nization. Good Knowing is centred on experience, a 
position in favour of revolt, of direct actions like pirate 
dystopias against cyberutopian idealism, with the 
potential for being radically critical of digital-physical 
spaces. The place of cyberfeminisms and hacktivisms in 
the specific contexts of Abya Yala and the historically 
violent continuum of the city of Medellin means that 
the participation of women, feminists and gender dis- 
sidents in the different spaces of Platohedro is one of 
Cyborg Pirates, “grabbing booty” to transform it into 
an autonomous guerilla action. This is a search for 
freedoms and for life itself, re-appropriated through 
science and technology as possible means for human 
satisfaction, openly talking about how they are also 
powerful tools for domination, and yet also a way out 
of the labyrinth of dualisms we use to describe our 
bodies and our tools (Haraway, 1991). 


This explosive work, which vindicates the marginal 
through imagination and creation as well as the 
appropriation of Knowledge to decode closed codes, 
is part of the content of some of the dispositivos‘ that 
can be found in the Platoteca documentation centre. | 
will try to describe the discussion that | had with two 
of these dispositivos that can be found in analogue 
form in the centre. Both of them investigate fronts for 
feminist action and inventiveness from the ima(r)gination. 


The first is a collective call and challenge which aims 
to spread to all outsiders at the margins, the text 
“Becoming plant-witch-machine” (“Devenir plan- 
ta-brula-maquina”) Code: BV130001, an incendiary 


Taxonomical Hacking: Ima(r)gination and feminist invention in the Platoteca 
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manifesto calling for the appropriation of the medical expertise that is 
maintained by exclusive and closed forms of knowledge which create 
dependency, passivity and submission to scientific practises resulting 

in extreme violence on various levels, especially on feminised, dissident 
and racialized bodies. It is a story of the invisibilized patriarchal violence 
upon which much of medical practise is based. 


The text is a manifesto for the urgent necessity of collectivising medical 
knowledge to autonomously explore and care for bodies, without the 
mediation of the pharmaceutical and health businesses, calling for the 
use of plants, of magic and witchcraft, whose legacy has been persecu- 
ted/relegated/erased. It cultivates the Gynepunk feminist revolt, based 
on DIY (Do It Yourself) and DIWO (Do It With Others). One of the most 
revealing places within the dispositivo of “Becoming plant-witch-ma- 
chine” is the “Transplant” proposal from the Quimera Rosa? collective, 5. https://quimeraro- of knowledge by subjects who are often invisibilized or 
born as an artistic-activist project which squats hegemonic scientific sa.net/transplant/ whose contribution is relegated taxonomically, above 
knowledge and subverts it in an embodied revolt which becomes flesh- all in relation to the arts and the imagination. Thus 





6. More about Valeria Ra- 


body, following Braidotti (2004), in a conscious and politicised exercise lün https://www, the production of truths is valid when it comes from 
that aims for medical auto-experimentation through the hybridisation hu- transmedialab.cl/bio certain fields of knowledge and is normalised through 


man-plant in a process of trans-identity human>plant. Quimera Rosa does 
this by using bio-hacking resources like chips, tattoos and chlorophyll 
injections, used medically to treat diseases like the STD Condylomata 
Acuminata caused by the Human papillomavirus (HPV). In their words, 
“the aim is to open the black box, as the hackers say, or open the pill 
as the AIDS activists say. The Knowledge is shared and made accessible 
in a web which could be of use for community health centres for peo- 
ple excluded from public health systems but also for health centres in 
countries where HPV is more prevalent.” 


The second dispositivo takes the form of a bio-graphy of a representati- 
ve of Hackart from the South, a work of re-cognition and memory about 
one of the pioneering visual-digital artists in the field: Yto Aranda, 
described by the independent researcher Valeria Radrigan®, who also 
works on themes such as bodies, feminisms and technologies. 


In the dispositivo “Yto Aranda: from pigment to electron” Code: 


APO30012, networks are woven that privilege the historical view and 
the importance of recording/memory in the production and invention 


Mar Parada 


www.escaner.cl/yto 


an iterative discourse which lives within the margins, 
mutilating all possibilities of dialogue. 


For all of the above, it is fundamental to talk about 
Yto Aranda in order to be able to name and struc- 
ture artistic proposals that hybridise with digital 
technologies, in this case from Chile. Yto Aranda is 

an expressionist and abstract painter, creator and 
director of the digital magazine “Escáner Cultural”. 
Her encounter with complex machines and digitalisa- 
tion happened through a particular connection with 
mathematical thinking in dialogue with painting, thus 
connecting in a fluid way with machines, technologies 
and processes of digitalisation. Her encounter with 
programming began in a superficial way at an early 
age. She was selected for a computer course at school 
but as she did not have the resources for a computer 
her first machine, and the familiarisation with techno- 
logies happened through games, thanks to the Atari 


Taxonomical Hacking: Ima(r)gination and feminist invention in the Platoteca 


38 


video console; it was not until 1997 that she had her 
first computer. Since then she hasn't stopped playing 
and her hybrid artistic experimentation has continued 
evolving. 


All this experience led her to that distinctive invention 
of her ima(r)gination called Electronic Interactive Painting, 
which reflects how the world of art has had the privi- 
lege of experiencing a so-called “paradigm shift” with 
the arrival of computers and the Internet. The digital 
element, from her first contact and almost by chan- 
ce, ended up being constitutive of her works. For Yto, 
computation and art mean mixing, there is no split 
between analogue and digital, it is cyborg art, where it 
is understood that the senses and human interaction 
are inescapably interlaced with electronic elements. 
Sound, light, information, are the product of the 
interaction between extensible bodies and elements 
which enhance and activate the senses. Her works are 
the body-data-machine, each one an invention, an imafr) 
gined sequence. 


Everything began with the mail art characteristic of 
neo-dadaism, where she realised the importance of 


Mar Parada 





Learning from the virus. 
https://www.artforum. 
com rint/202005 


paul-b-preciado-82823 


building networks, of connected art, whose means of expression is 
communication. Due to this her work is related to the creation of a 
personal language that creates interactions that redefine the place of 
the viewers, where the process is the most interesting, as it is a conti- 
nual learning, a necessity to know and decode the elements needed to 
subvert the uses of the tools of electronics or mechatronics. For Yto, all 
of us subjects are mediaLab/hackLabs or at least that potential is in every 
one of us. 


Thus it is that the codes into which the malware of taxonomical thinking 
have penetrated have been permanently modified, and it is not from 
the “infallible” security of State machines, nor as Preciado would say, 
“the digital instruments of a cyberauthoritarian eye”? that it has been 
possible to face it. In fact, these margins where the bio-techno-dispositi- 
vos live have only reinforced necropolitics, racism, xenophobia and all 
the mechanisms of exclusion and segregation that can be applied to 
the inhabitants of the territories. 


New strategies are required, re-inventions of the self, re-adjustments 
which, through hacking understood as imafr)ginar, introduce to an 
individualised society the idea that through solidarity, the forming of 
networks and collective construction we make possible the emergence 
of new creative spaces in politics, art, science, to re-name and re-cognise 
ourselves, just as coming together and loving are ways of responding to 
the violence of the official apparatus. The ima(r)gination is the place that all 
the marginalised need to embrace. 


Taxonomical Hacking: Ima(r)gination and feminist invention in the Platoteca 
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Deleuze and Guattari, invite 
us to think about society and 

| orgahizations as “bodies) wi- 
thout organs” which are crea- 
ted:through the relations of “a. 
multitude with various terms 
and that establishes conneca-,n.... 
tions through diverse.natures” sər — 


Milagros Saldarriaga and Laura Zapata 





“The worst thing about the bad deeds of bad people is the silence of the good 
people” MG 


How to obtain the necessary knowledge and abilities to be able to 
resist and sustain ourselves? 


You are much more than yourself; the path of life that forms each 
person Is influenced by other beings, environments and temporal 
sequences. The collective body”, adapted to the social model of the city 
where education creates sociopaths, shares a narrative of progress 
that generates aspirations far beyond biological necessities, colonizing 
desire, piercing intimacy and weighing with anguish on our existences. 
Sensitivity is held hostage. We learn to become subject-object and value 
our existences as money or profit, forgetting the essential. We bear the 
damage inflicted by everyday violence by silencing and ignoring it, but if 
we are to oppose it we have to accept its crude reality. 


Upbringing and education install hegemonic practices that control our 
behaviour in a “ghostly” way, that is to say, their impact on our being 
is neither visible nor calculable. A mother, for example, can transmit 
through her eyes and speech a whole series of beliefs and ideals of how 
to be and live that she doesn’t even know she holds. Anyone can fo- 
Ilow a particular path in life and never stop and wonder if it is actually 
appropriate for them, their close ones or their environment, continuing 
it without consciously knowing where it comes from despite its power- 
ful influence over their actions. 


As these ghost programs are passed on from generation to generation, 
foreign aspirations are imposed — how to drink, dress, love, talk, play, 
fuck and so on, whether European or North American - which make us 
imagine, feel and recognise them as symbols of progress. This imposi- 
tion adapts its discourse to each space-time in its thirst for conquest, 
from our grandparent's grandparents up to the current generations. 
This interference in our narratives deniqrates our originality and fee- 
ling/thinking can become a prison because our internal rules govern 
our bodies, sensations and ways of feeling. 


The culture of fear and the impact of violence change the creative capa- 
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mad) ese pacity for + aptation in the face of any eventuality is 
an ode to the decentralisation of complex organs, directly linked to the 
decentralisation of knowledge; like octopuses, we want to decentralise 
the control organ so that every extremity has its own intelligence, each 


cell, decentralise the machine, indeed undo the very idea of the machi- . 


ne, tentacularize technology in its fundamental structure which, up to 
now, has followed a Eurocentric logic, a centre, hierarchy, whiteness. 


The body as an antenna. The being as a technology interwoven with 
nature. The body as an interface with others. 
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What would happen if we could build a collective technology, free of the 
violence that colonizes being, thought, biological functioning, the fairy 
tales they sold us about emotions? A technology thought out collecti- 
vely and integrated with the ecosystem, a technology that abandons 
the frontiers of a “static nature” established to consolidate the power 
of illustrated, white, Eurocentric thought. 


A technology that is part of the body, part of the collective body, becau- 
se the body itself is technology. We want a technology that is not the 
prosthetic masculinity that seeks to dominate the production lines, as 
Preciado explains about the origin of the prosthesis, but rather a hybrid 
body, a cyborg body, as a possible locus of opposition to the violence of 
power, the reinvention of nature, of the body that is animal, plant, tree, 
river, air, light, darkness, queer, monstrous, handicapped, non-binary 
and pure cells all at once, because the rocks have seen things much 
more interesting than humans. 


We want technology of the body that is neither Indian, nor black, nor 
female because the concepts on which identity is founded are unders- 
tood to be obsolete because we don’t recognise the divisive classifying 
language of the male white coloniser. We want a technology that is 
continually changing and constantly breaking down, always nomadic, 
speaking from flexible, malleable, transferable places, with space to 
move. 


Language, understood as technology, organises collective life but it 
has also been a tool of colonization to empower some and rip others 
apart. Language has been an institution, a collection of rules, and, as 
such, brings violence or hope depending on the sense, the intentions, 
the context and the universe of those who listen and decode. Grammar 
is an expression of this order and so, when there is a breakdown of 
language, there is a breakdown in the apparatus of order and words 
acquire once again their singularity and poetry. Words constitute a 
technology of memory. Indeed the act of conversation, of speaking, lis- 
tening and being heard, is a cure as it implies the construction of sense 
from personal narratives. It is interesting to note that our experiences, 
our memories, and the power of being able to restore identity throu- 
gh speech, define us much more than our gender. Recover innocence, 


Milagros Saldarriaga and Laura Zapata 








recover play, imagination and storytelling to break 
down structures once again. 


Decolonizing our connections and relations, constant- 
ly reconnecting, exposing how we relate, questioning 
words and letting the images themselves emerge, for 
often concepts collide with our memories, or perhaps 
the experience exceeds the concept. To be able to lay 
aside the roles that they say define us and truly be 
the stories, memories, territories that we incarnate In 
this moment, beyond the roles they say define us but 
that actually ensnare us in empty titles. 


Then we can share our selves, express the diversity of 
our experiences, recognise all that is shared and go 
over and over what has been imposed on us until we 
transform it, having learnt to understand the verbal 
labyrinths of the last 100 years, confusing, between 
demagogy and rhetoric, masking the abuse of our 
vulnerabilities, micro-violences based on everyday 
meta-stories. Instead of which we propose assuming 
the responsibility to retrieve and construct collective 
stories whose discourse emphasizes the connection 
with life and supports living together again, marking 
our imaginations forever. 


Freeing our minds from the settler enables us, from 
our own subjectivities, to create connections that 
unite and sustain us all together in the face of the 
impact of reality. Through dialogue, we can be oursel- 
ves and at the same time recognize ourselves in the 
other, with listening and communication being the 
central focus of a change that respects life. This exer- 
cise requires descending within oneself to confront 
one’s demons so as to be able to emerge into creative 
relations with others, creating a space that enables 
the collective and the diverse, multiple scenarios, new 
technological possibilities and still unimagined futures. 


Notes on how to submerge oneself in a sea of ideas, utopias and digital commons 
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The program 


Platohedro”s program of art residencies began in 2014, in a very orga- 
nic way, motivated by the desire to host artist friends and those close 
to our network, from different regions of Colombia as well as other 
countries, for the free exchange of knowledge and the development of 
community proposals, offering a collaborative space for experimenta- 
tion in diverse practices. 


A time for developing processes, sharing with others, discovering new 
connections and creative possibilities, where there is abundant learning 
together, hanging out and talking, laughter and caring, as well as be- 
ing introduced to Medellin and our local network, with its peculiarities 
and subtleties. 


From the beginning of the program women artists and investigators 
started turning up and we began to understand the importance of 
encouraging their participation. Every new arrival brought dialogue and 
ideas that permeated us. Over and over again the low levels of parti- 
cipation of women in art and technology came up and this became a 


challenge for us, turning into one of the main lines of the residency pro- 


gram and that for which we are most recognized. 


The first to arrive, in 2014, was Paula Pin (Spain) and she overturned 
everything. The electronics workshops she gave were full of girls. She 
connected nature and electronics, transfeminism and hacking, her 
body wired for sound, she was her own instrument, breaking the pa- 
triarchal cage with noise, listening to plants and sharing all she lear- 
ned. There was an opening and a relief, a sense of possibility beyond 
gender that she brought and set the tone for everything that was to 
come. From then on feminism began to permeate our process. The 
questions of gender and queer became more and more present and 
in different ways, whether as the central theme, generating concrete 
methodologies, debates and contents, or as presence and everyday 
practices which wove into our space. 


By 2016 the program had become more structured and consolidated 
SO we started doing an annual call where the intersections of feminis- 
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ms with hacker culture and Good Living became central themes, gai- 
ning increased space and visibility in the program. 


The residencies 


We have worked with over 100 artists in our residency program so here 
| will just present a small selection of those most explicitly concerned 
with a gender perspective and new feminisms. 


Angela Gabereau (Canada) was the first to share with us fundamentals 
of computer programming using Arduino, creating a simple methodo- 
logy to understand and grasp code knowledge through images. 


The Circuit Riot — Women in Noise meetings, organized by Alias Ange- 
lita (Colombia) and Constanza Piña (Chile/Mexico), brought groups of 
women together to share knowledge on feminisms, electronics, gyne- 
cology and natural cosmetics. We learned how to make our own mens- 
trual pads and solder our own circuits in a really fun group. 


In the Basica Transmutacion lab, organized by Aniara Rodado (Colombia/ 
France), we investigated aromatic and medicinal plants, making DIY 
distillation experiments, developing documentation of their properties 
for healthcare and carrying out a series of performances. 


In SexJaquing, an audiovisual cycle about sexualities that are invisibili- 
zed and excluded from normative representations of sex, Lucia Egana 
(Chile/Spain) presented a selection of audiovisual material followed by 
powerful conversations. It was groundbreaking for Medellin, at a time 
when hardly anyone here had heard of post-pornography. She also 
shared her critical texts in fanzine format, as part of the exhibition Sub- 
normal Methodologies, and collaborated with Julieta Rodriguez (coordina- 
tor of the Platohedro educative program) on a feminist digital security 
workshop, again one of the first in the city. 


Leandra Plaza (Colombia), in her residency Re-Taz, brought people 


together around experimentation with textiles and un-learning clothes 
making by creating pieces without using patterns. Experimental activi- 


Luciana Fleischman 


ties in public spaces got people from the neighborhood involved as well 
as the friends of Platohedro, and she got involved in Constanza Piña's 
jams, cutting hair in the street in exchange for whatever the client 
could offer. 


Leslie Garcia and Paloma López from the Interspecifics collective (Mexi- 
co) introduced us very delicately to the world of bacteria through their 
Laboratory of Non-human Rhythms, creating a collective immersion in the 
world of bio-art and sonification of living beings which culminated in a 
collective bacterial concert by the participants. 


Maria Collado (Spain) mapped artists, projects and collectives of wo- 
men artists working with a gender perspective in Medellin, exploring, 
connecting processes and generating dialogue between community ini- 
tiatives, Institutions and creators, who, in several cases, had not known 
each other before. She ended up staying and now works in Platohedro. 


Andrea Martinez (Spain) developed a workshop of visual culture from a 
feminist perspective using analogue photography, sharing references 
of artists and their processes, then using a darkroom to experiment 
with analogue photography and development and finally, holding an 
exhibition of the participants’ work. 


In Apptivismo, Monica Rikic (Catalunya) gave an experimental intro- 
ductory workshop to multimedia activism, thinking together about the 
most pressing problems of our lives and how we could confront them 
with technology. 


Vania Medeiros (Brazil) brought together a group of women to explore 
the complex relationship with the body in Medellin, through drawing, 
neighborhood rambles, writing and the creation of a collective oracle. 
This was shared through readings in a popular bar in the center of the 
city, based on creativity, sensitivity and intuition. 


The Feminist Laboratory of Graphic Media organized by Andrea Ganu- 
za (Spain) was also focused on female bodies in public space, with 
meetings between women, production of feminist stickers, reading 
sessions, rituals and other inspirations. The laboratory closed with a 
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meeting in a billiard hall in the center of the city where we learned and 
played among ourselves in a space traditionally reserved for men. 


The 22bits collective (Chile) held a techno-feminist sound lab where 
gender questions within artistic practices were called into question 
through sound experimentation. The collective proposed ways of wor- 
king that incorporated these ideas into the work itself, deconstructing 
our ways of relating to technology through appropriation and hacking 
without hierarchies. 


Alexandra Cardenas (Colombia/Germany), with her Live Coding works- 
hops, brought audio experimentation with real time code to the city. 
Although there was already an incipient scene, it became more coordi- 
nated, organizing algoraves (rave parties with music and visuals gene- 
rated by code in real time) and with many more women participating. 


Last but not least, Dora Bartilotti (Mexico) who brought a big group of 
women from Medellin together in The Textile Rebellion: laboratory of elec- 
tronic textile and feminist activism where they experimented with electro- 
nic textiles in response to gender violence, exchanging personal experien- 
ces, creating their own wearables and occupying the streets. They presented 
performances in public spaces, calling attention to gender violence. 
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The methodology 


The residencies have nourished us all with their lessons on gender. | 
think that if there is something in common between all these diverse 
experiences it is that, in some way or another, they encourage coming 
together, cultivating sorority and mutual recognition, opening up spa- 
ces for learning and exchange that are different from the traditional 
forms. 


For this to take place there are various processes that Platohedro 
encourages in the community, such as: micropolitics of care; subtle 
methodologies; listening; trust; respecting turns to speak; recognizing 
and encouraging women as creators, teachers and protagonists of the 
processes of learning and artistic experimentation. The documentation, 
through audiovisual and other media, ensures that the memory of their 
work will remain in the city. 


We encourage extensive conversations so that the projects can be 
adapted in the best way to the context, taking care of the processes in 
an almost artisanal way, case by case, and understanding that collabo- 
ration is the main tool. We also take care to investigate and encourage 
connections with other initiatives in the city, the country or the world, 
which are part of the network of relationships that Platohedro has been 
weaving all these years. 
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The Tarot of the Residencies 


What defines us? 


II, The Empress 

The Empress is mother, carer and a political leader who requires res- 
pect in exchange for her generosity. Platohedro takes on this role in the 
residency program, caring for the talents of her multiple subjects. The 
Empress is a powerful woman with authority and wisdom, demanding 
but fust, loving but capable of distance. 


What motivates us? 


XXI, The World 

We like meeting others, conversing, being on the move and Integrating 
different cultures and visions of the world, We are nourished by diffe- 
rence and we seek to give shelter to and encourage diversity. 


What about the people who work in the program? 


ll, The High Priestess 

We work hard nurturing knowledge and processes that will contribute 
to raising awareness and well-being in society. The High Priestess is the 
investigator who sees behind appearances, she flows with the moon 
and the 4 forces, trusts her intuition and treasures knowledge and 
memory. 


What is our power? 


XVIII. The Moon 

The power for transformation, where caring, scientific and intuitive 
knowledge are combined without hierarchy. The effects and capacity for 
transformation on the people who visit Platohedro, inspiring profound 
and powerful connections within ourselves and with others. 


Luciana Fleischman 





What about the residents? 


XVII. The Star 

The witches dance in the light of the stars, ridding themselves of their 
fears and finding their place in the world as creators, giving and recei- 
ving with the human and non-human. Their desire to go further, the = 
aspirations and the vision that leads them on. m 


What are our achievements? 


Vill. Justice | wir 
Now nobody is surprised that girls are doing electronics! In these 7 
years we have transformed Platohedro through the search for justice, 
inclusivity and the focus on gender. This has also been a process of 
doing justice to ourselves, recognizing our value-and consciously su- 
pporting the search for equality in an unequal world, seeking, through 
our actions, to create more inclusive conditions for our environment. 


What does the future hold? 


XIV. Temperance 

Understanding our context in a more fluid and dynamic way brings the 
ability to balance apparently opposite but in reality complementary 
forces as we search for Good Living in Common. This starts with liste- 
ning, to oneself and to others, and, through constant refinement, finds 
its expression as art. 
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The performance Lamentos Furiosos (Furious Laments) took place during 
the Coronavirus pandemic lockdown, using public space and making 
the most of its symbolic power to attract the gaze of fearful passers-by, 
revealing to them the systematic violence that has ended so many 
experiences of trans life in the city; as well as calling attention to the 
mechanisms of vigilance and control that were activated and updated 
in the health crisis, as an attempt to discipline the social and individual 
bodies of the inhabitants of various areas of the city, opening fissures 
of inequality, discrimination and terror. 


This action was a way of making publicly visible the murders that this 
group has suffered at the hands of armed citizens, lovers, suitors and 
military or police, all of them obvious enemies of these ways of life. It 
was a direct action that enabled the pain and rage that these losses 


mean for the community to find a place; as well as condemning the ins- 


titutional complicity and silence in the face of the conflict of social well 
being and urban habitability that the elimination of people dissident 
from sex-gender norms implies. 


The performance takes the risk of a voice in tatters, moving from the 
intimate to the public, able to incarnate the distress and unhappiness 
that trans people, or those with non-hegemonic identities, and their 
friends and family, feel about the violence to which they have always 
been subjected and particularly during the pandemia; every time that 
the sequence of violence and discrimination has prevented them from 
living in dignity, from access to services and even to the government 
Support provided during the lockdown, once again invisibilizing them 
and rendering their lives even more precarious. 


Unfortunately, the policies rolled out during this period have encoura- 
ged police brutality, legitimizing their permission to punish, correct and 
kill; once again pointing to the collapse of a dubiously run democracy 
and of a State to whom human rights seem to be of no importance. 

All this underlines the fact that violence and death, like the viruses 
that they are, are a threat for the experiences of trans life in the city 

of Medellin and, although the reasons for these violent deaths are 
unsolvable and nothing can justify them, the message is clear and 

the fear palpable: because it is systematic, because it happens all the 


59 


60 


time, because of the circumstances of the act, because of the messages 
involved, because of the people at whom it is aimed and the effects on 
the rest. 


As a result of this violent and disciplinary narrative the emotional 
component of the anguish is activated, the fear of being in the street 
and even in the family. These are personal and unconscious resources 
of self-care, for security and self-preservation, faced with the terror of 
death for who one is and the trauma of seeing others die for who we are. 


In transgressing the norm of social behaviour that is gender, it is clear 
that those who live these experiences uncover an old wound festering 
in the system that has also inspired forms of control during the pande- 
mic, reaffirming biological determinism. It would also appear that they 
represent bodily pleasures which, within the hegemonic logic, are only 
possible if hidden, because they stem from a place of deep desire, of 
otherness and of negation, as if they shouldn’t be seen. 


This maze of violence transmits a message, as far as emotional expe- 
riences are concerned: to allow desire to flow freely, searching for its 
form, symbology or personal expression, can end in death: this is the 
vanishing point of a complex human malaise. In a system focussed on 
control and domination, desire and development of individual life are 
excluded territories, unquestionable, kept in darkness, even though 
this malaise makes it a public issue, belonging to the sphere of laws 
and the interests of social appearance. 


The performance, and the trans demonstration, managed to rip out 

a place for the lost voices, with the desperation of knowing that it 
would be a rapidly forgotten action, which would not take root where 

it should, but at the same time recognising it’s capacity for creating 
memory, as a possible path towards solutions. Every time that the 
various forms of highly dangerous cultural narratives insist on ways of 
life that normalize “those who are not”, standardized forms based on 
heterosexuality, as a form of control over bodies and a privileged place 
in the hegemonic discourse, they invisibilize, marginalize and persecute 
diverse experiences of life. 
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It is important to underline that the normalization of these narratives 
has also led trans people to self-harm, contusion, the abyss, depres- 
sion, uneasiness or just feeling bad, often as a result of trying-to resolve 
other people’s problems. A 


It is for all this that Lamentos Furiosos gave form to the shared pain.in 
the face of naturalised violence and the increasing precarity of life, this 


İ being completely necessary now but also for the trans children who are 


coming and whom emp discourses and mechanisms of political control 
want to “soften Up”* The performance shows the pain of death and 
points out the murderers, facing up to them and forcing them to realized 
that there are more and more of us and that we see no reason to we 
ourselves up in darkness anymore. 
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Life hasn”t stopped moving and changing since the expansion of the 
infinitesimal point that set time in motion in the Universe. From then 
on no one day is the same as the next and nothing, living or not, stays 
unchanged over time. In this changing and unpredictable world, there 
are people with unmoving impermeable principles who don't change 
their mind whatever happens. Usually, they start their conversations 
saying: as | always say, as | have always thought and they present their 
ideas as if they were written in stone. This kind of person used to give 
me a sense of trust, security and wisdom but now | have changed my 
mind. | do not believe that always thinking the same is a sign of solidity 
nor that changing one’s mind is a sign of inconsistency. 


Changing my mind has allowed me to live various lives. Some of these 
changes have been smooth, organic and logical. Others like a huge 
crystal chandelier that has fallen from the ceiling and left my world full 
of broken glass. Each generation is a leap into the void that learns to 
walk on what has been built and what has been destroyed. We move 
forward over ruins, sharp shards of glass, potholes and staircases. 

My generation was born in a historical moment when many changes 
happened in a very short time. We are the daughters of mothers who 
grew up in the straitjacket of church morality and had to be virgins 
when they married, ignorant of their bodies and their pleasure. Very 
few entered higher education and the family was their kingdom. 


We didn't rebel as we wanted but as we were able. We started having 
sex before reaching the altar, but the altar was still the dream. We 
stopped being afraid of religion, but we still went to church on Sun- 
days. We filled the classrooms of the universities but didn’t demand the 
Same wages as our male colleagues. We found other kingdoms outside 
the home, but we still believed that we needed to be in a couple to feel 
complete. 


Our skirts got shorter but we viewed ourselves with suspicion when we 
discovered that our bodies vveren”t how they were supposed to be. We 
were a consumerist generation, indifferent to politics and the environ- 
ment, we were suspicious of feminism, we were submissive to male 
desires and we judged the sexuality of others. These same women are 
now the mothers, teachers and companions of the new generations 
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who have picked up the torch and are determined to tear down gender 


roles and the patriarchy, to save the planet and defend animals, to par- 


ticipate in politics, to proclaim themselves as feminists without shame 
or reserve and to live their sexuality as they desire. They have come to 
make us uncomfortable, to shake our certainties and demand that we 
change. 


| studied in a Catholic school where they brainwashed me with the 
scouring pad of guilt. During playtime, we talked intensely about our 
future husbands’ dream jobs, how many children to have and how we 
would baptize them. For years we discussed whether natural birth or 
caesarean was preferable, if it was better to enrol the children ina 
Catholic school (where they would be “shaped by principles”) or if it 
was more important that they were bilingual (to open the doors to the 
world). 


Sex was a minefield and full of risks. One error and your life would go 
awry. In various spiritual retreats, we were given a booklet called “Who 
killed Pedrito?” It was a series of badly done drawings with different 
procedures for abortion: Pedrito sucked up, Pedrito poisoned, Pedrito 
cut into pieces, Pedrito burnt. It is not surprising that manipulated like 
this we became fervent opponents of abortion, the only result being 
that some of our companions aborted alone, humiliated and hidden, 
risking their lives. 


School was just one element of a society enclosed in a narrow valley’, 
both geographic and mental, which tried to reproduce models and 
standards which maintained our privileges and encouraged fear of 
others who think and live differently from us. | thought life would be like 
what | saw through this little window, until | went to university and dis- 
covered a wonderfully unsettling world and, with the molds shattered, 
| could get to know the others that inhabited me. | met rebel friends, 

| saw painful movies, | read uncomfortable books, | fell in and out of 
love, | fucked, took drugs, was the last one out of the bar, | went home 
and returned. My world widened and the options that | had been assig- 
ned in life were becoming too narrow for me. | discovered that | was the 
owner of my body and that, perfect or imperfect, it belonged to me and 
that decisions about it were intimate and private; in this same way | 
began to relate to others’ bodies. 
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| went on a long journey after graduation in which, 
protected by anonymity, | could continue inventing 
myself as | wanted. | was lucky to meet people from 
all over the world who gave me the opportunity to 
change my mind over and over again, the few certain- 
ties that | still held were rapidly destroyed. | returned 
to the valley as somebody else and-in a relationship. 


| began to feel that.both-he andMmy mt ex- 
pectations about maternity,but that [Was not so sure 
of wanting to becomea mother. 1 had been taught 
that | would be incomplete as a woman if | didn’t) but 
that feeling of incompleteness had disappeared. One 
afternoon, reaching for strength trom some unknown 
place, | mentioned this to my mother mer replyawas 
a surprise and a liberation. She Said "Your Grandmo-= 
ther didn’t have any Choice Whether to have children 
or not, or how many She just had the children that 
God gave her. | didi have the Choice whether to 
have children or Mot but thanks to Contraceptives, 

| could decide how many: Now you can decide if you 
want to have children or not.” When she stopped 
talking she had/surprised herself. My mother had 
changed her mind and had just rebelled. Rebellion is 
always associated with youth but it really has nothing 
to do with age. We can, and should, rebel and change 
our minds as much as necessary to be in tune with 
others and with ever-changing life itself. 
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